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is required for each one," and sought " always the
hard, definite, personal word/' ce each word with
an image sticking on to it, never as a flat 'word
passed over a board like a counter " (cf. Criterion,
July 1925)* Like de Gourmont, he emphasised
unduly the sensuous, even the visual, nature of
thought : " All emotion depends on real solid
vision or sound. It is physical," This over-
emphasis provided the Imagists with their technique
and limited the subject-matter of their poetry.

The principles of the group have been briefly
summarised as (i) direct treatment of the subject;
(2) economy of presentation ; (3) the doctrine of
the image ; (4) the use of organic rhythm. " An
image is that which presents an intellectual and
emotional complex in an instant of time," wrote
Mr Pound. Wishing to load every rift with ore,
to make every phrase a concrete image, they
.neglected ideas. " Go in fear of abstractions, that
is, use concrete images having the hardness of cut
stone" (Pound), "Do not attempt philosophical
or descriptive poetry."

In the main the Imagists carried on the work
of the Impressionists, substituting the more direct
use of analogy and metaphor for the difiuseness of
,the Georgians, whose trains of loose suggestion
they despised* They sought the presentation of
objects at the very moment of their impact on con-
sciousness, with the utmost intensity of immediate
emotion. Ezra Pound admitted kinship to the
great egoist Walt Whitman, though he called him
a *c pig-headed father." But the egoism of Whitman